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An Artisan’s Sound

The Sonus Faber Cremona Loudspeaker

Wayne Garcia

he Sonus Faber Cremona is a
beguiling ip(‘:ll{[!l’. It is bea-
riful sounding fand looking
roo)—open  and  owarm,

dynamically free, and seduc-
ovely casy on che cars, And yer the
Cremona is no slouch when it comes o
the sanic arcribuces thar audiophiles
hold so dear—rhe resolucion of low-level
detals, che abilicy to create a soundsoge
ol impressive widch, depth, and heighe,
and the convincing placement of inscru-
ments withon thae space. The Cremona
will alsa change ies sonic shape and tonal
color ta reflece chose qualities inoa given
rct;nrclin!;_ For mnstance, wich Weberns
minimalist {and very bricfl Five Picces
for Orchescra (trom Viewse TH0OS-19 14
[Mercury Living Presence LPJ), the
Cremona’s characrer is exceprionally airy
and hologeaphic, allowing us o hear
deep ineo the hall's recorded acoustic {so
deep as o imagine ourselves walking
amidse the players and back to the cear
af che seage). A flute has ehe Queeering
lreachiness we hear in life, a triangle its
Floating, delicare, and lighely percussive
narure, and che individusl notes of @ vio-
lin cherr discinctly warm, sweet o’ sour
quality. Bur then with a closely-miked
jaze LP such as Analague Productions’
45epm edition of 88 Bae Sreer, the
acoustic space flateens and widens out as
if pressed under a plant pane of glass,
creating the tlusion af an up-cloge, over-
sized, and rollicking big band in the
room with ws, with & flood of inscrua-
meneal tones and  textures as fae and
frochy as an old-fashioned milkshake.
Or, with a marvelously well-recorded
rock record like che White Stripes’
Fl"q}.ﬁu'ur [Third Man}, we FI= :jg]u:.
immediate

seudio  perspective—iir

dense wich che guc-smacking whomps of

primitively pounded tom-
roms and glorious chickees
af  nasty  electric guitar
chords. In ocher words,
though the Cremona s a
“musical”™ as opposed o
entircly "neucral” design, it
is nonerheless very crans-
[Erent ro rhe source,

Like every  procduce
fram  chis  Iralian  firm
{hased in Vicenza), rhe
Cremena is che brainchiled
ol Franco Serblin, a dapper
man-ol-the-world—aren't
all Tealisns?—wha does in
face chink of his creacions
a5 musical  inscruments,
noc sciencific ones,  As
such, it would he sgainse
Fr
his speakers e be anyching
but beauriful sounding—a

INCE'S pOMmAnric spirit for

LOIMNLILY :'J“IL']I.ITL‘ trans-
lates the Lacin Swwws Faber
inta “hand-made  sound.”
He also strongly idencifies
with fund draws inspira-
rinn from) che violinmak-
ing cradition of the nearby
cown af Cremona—most
speakers’
Seradivarius-inspired Jute-shaped cabi-
grilles, the
strings of which ave sawd o be the same
diamerer as a violin's top string. (IFrrav-
eling to novthern raly, visit Cremona’s
129 century Town Hall Palace, where
exguisite examples of che are of Antonio
Seradivari, Giuseppe Guarneri, and the
Amati Gamily ave on display. You may
also bear tecordings of these inscru-
menes played back over a parr of Soous
Faber CGruarneri Flamage speakers. )

readily  seen in his

nets and  silk-weapped

Though  nor  inexpensive  at
7499/ pair, che floostanding Cremona
15 meant to bring a tasee of the L'umpmy”s
22000 Amatt Hum:igl:—whlch it
serangly resembles and some of whose
rechnolagy i shares—ro a wider audi-
ence,  The non-parallel
walls—a Snnus standard that has influ-

CInc |.EJ$LII.'L'I!1'

enced many acher speaker builders—sig-
nificantly internal  standing
waves, while ics leather-clad feont baffle

reduce

is meane o sofren reflections ofl che
wooel surface it covers. Available in
medium-gloss  lacquered maple and
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stained "graphite,” che Cremona 15 a
three-way design of unusual coherence.
This 15 due laegely, ic would seem, o a
simple ceossover, well-marched deivers,
and a midrange unit chat spans a wide
speccrum of frequencies (from roughly
300Hz—3kHz, with usable ourput from
100Hz—3kHz), Wichin chis range tho
Cremena is one of che most musically
expressive speakers I've encouncereed,
making it a delight for lovers of the
human voice, Wich singers famous for
their brilliane phrasing, you'll hear a
Sinarra strecch and reshape vowels like sa
much caffy on T Ger a Kick Out of You™
(Fougs far Yoy Loverr [Columbia LPD), »
Billie Holiday scemingly ferce cur, then
swallow, line by line, che wiscful lyrics wo
“My Man” (Fbe Camplere Decva Revardings
IGRP CD, and a Bob Dylan spir con-
tempt in the bircer, snogglecooched cale
of loss, "Idict Wind” (Bfed en the Tiarks
[Columlbua LPY. These miniscule levels
of hue, detail, and dysnamics are all the
mare  remarkable  piven  char  che
Cremona’s micdrange driver is {rear) port-
ed, & face chac [ almost neglecred o men-
tion becavse it never really regiscered
during my listening sessions, Nor coinci-
dentally, hearing the Cremona wich a
solo violin recording is a spine-tingling
experience: Nathan Milsteins Seead iz
bruught o cluzz|irlg life 1|1ml|g]mut the
Bach Sonzras and Parcicas  {1DGEG],
Although che Cremonas midband may
nat have the wliimaee airiness or crys-
talline ransparency of an electroseat, it is
one of the few full-range speakers From
the non-gnalytical school (parcicularly
chose under ten gr'.md} chac [ would even
mention in che same  hreach  zs
MartinLogan ar Chead.

All drivers, by the way, are sourced
from ScanSpeak, with custom touches
ordered up by Sonus Faber. Each of ehe
papet-compeosite mideange and bass deiv-
ers are hand-cue with ousors ot slaneing
angles (chese “slices™ are filled with a
pul}rmrr dﬂmpjng material) to beeak up
tension at the driver's sueface, deamatical-
ly redueing radial standing waves,

The six-inch bass deivers, oo, are
poceed, and, like che midrange, don't
sounel it, so sbsent is char "r;hu'ﬁ:}"' noise

typically heard from vented cabinets.
And because chey cover only the bass fre-
quencies, even the smallese residual pore
colorations are less audible than rhose
heard  from  speakers with  higher
crossover paints, Though rhey're unusu-
ally small for a floprstanding design,
these remarkable drivers extend solidly to
around 33Hz in my reom, with & won-
derful conalicy and rexture, While the
Cremana's bottom acraves always sound
contrelled, ther never come across as
overly tighe or mechanical—che acoustic
bass on 88 Hasie Fereet’s “Bloeswille” s
weighty, full-bodied, and lifelike, whale
the Count's grand piano hes a waem, rich,
visceral percussiveness rarely heard out-
side che living roem or a small ball,

And rhe rweerer? Simply glorious.
A one-inch fabeic-dome “ring radiaror”
with o meral phase-plug swck in irs
midsection, it is conscructed so chac only
the ourer “eing” portion moves, lower-
ing mass and increasing dispersion,
Spec'd all che way out o 40kH:, chis
eweerer has both excellent sensicivicy
and high power-handling, both of which
were ovident with Schoenberg's Five
Picces for Orchestra (from the Mercury
LF cited above), where the high-fre-
quency driver must endure an all-our
assault of whacked percussion, rasping
larass, and Furiuusly bowed violins pl!-l_\-‘—
ing in their top register. Not only did
the Cremaona eweeter keep up with the
rest of the drivers chroughour the
demanding dynamic peaks, it never
seemed to compress, strain, o lose reso-
lution. It may be Aoe for our mosic to
shriek, coosk, racele, and buze, bat our
cweeters shouldn'o.

Which brings me to ancther aspect
af the Cremona's success seory: nog only
do the drivess speak with as close o a
single voice as seems possible from a
chree-way system, bur they share char
sume coherence when riding the genelest
as well as the most teeacherous dynamic
waves. Do, however, remove che seringed
crilles for ehe bese sound, This is a slight
bummer because they look so cool. Bug
even as acoustically rransparent as the
strings are compared 1o cloch, the
Cremona sounds Far beeter wich the
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grilles aff. Anocher thing 1 like abouc
the Cremeana is that it deesn't collapse
cymamically when played at lower vol-
umes, which is important o uwrban
apartment dwellers like me.

With its 00dB sensicivicy and 4-
ohm impedance the Cremona is easy o
drive, oo, which means a wide variery of
buth tube and solid-stare amps can be
coupled e it, allowing you o concen-
trate un models wich the highesr sound
qualicy, not the beefiest power spec,

Like a wine thac's smooch yer power-
ful, complex yer approachable, full of
deprhs not easily described, and che abil-
ity o surprise even wich familiaricy, che
Cremona is a speaker thar will satisfy
ower the lang rerm. Unless, thar is, you
run out of music to play aver ic, 7]

SPECIFICATIONS

F-way floorstanding loudspeaker

Driver complement: 1.1" tweeter, 5.9°
midrange, (2) 6" woofers

Fraquancy response: 32Hz-40kHz

Sensitivity: 90dB

Impedance: 4 ohms

Recommended amplifier powar: S0-3004W

Dimensions: 8.9% x 181" x 42.97

Welght: 76.5 Ibs. each

ASS0CIATED EQUIFMENT

Balanced Audio Technolegy VR300X and
Permeaux R2001 integrated amplifiers;
Primare SPAL.7 A/ controller and BAT WH-
5200 multichannel amplifier; BAT VIK-DS CD
plavar; Arcam DVEE DVD/CD player; Rega
P25 turntable; Grado Statement Sonata and
Cardas *Heart” carttidges; Cardas Neutral
Reference speaker catles, Cardas Goden
Referenca interconnects; Finite Elemente
“Spider” equipment rack; ASC Tube Traps;
Riehard Graw's Power Company 4005 and
BD0S; Essentlal Sound Products Power
Conditioner,/ Strip

DISTRIBUTOR INFORMATION
SUMIKD

2431 Fifth Street

Barkeley, California 94710

{510) 8434500

Wil sumikoaudic.net

Prica: 37495




